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EXPRESS 

Dear Ken, 

I loved your ending, especially with Micky in the steamer 
trunk going over the rail of the ship. I must say, though, that I 
did wonder about a 58-year old woman having the strength to lift a 
trunk containing a full-grown man over a four- or five-foot ship's 
railing. One possibility might be the point in the railing to 
which the gangplank attaches. It might contain a door that could 
be released. Also, I found myself wondering how if she and Edward 
were both dead broke, that she could become a "leader of society" 
in the South of France. 

Another point that came to me this morning while I was working 
out and which is not in my notes has to do with Micky's killing 
Tonio. There is nothing in the novel to suggest that Micky has any 
skill whatsoever with guns; and yet he manages to shoot Tonio the 
first time around right through the eyes. Not a big point, but I 
think that somewhere earlier in the book you need to plant a line 
or two that points to his skill with arms. It could be even 
something that was drilled into him as a child before he even came 
to England. 

Finally, I'm convinced that the scene between Micky and 
Augusta, the one in which he proposes to her, needs a fair bit more 
preparation than you now have. For this tough, shrewd woman to buy 
into his proposal, we do need to have at least some sexual tension 
in almost every scene in which the both of them are present; and in 
the scenes from her point of view, we probably also need, if not 
lust, then at least something in her thoughts about him which is 
flattering, admiring, and makes clear that this young man is very / 
special and very dear to her. ~ 

There could also be some of this from Micky's point of view; 
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but then in one of their scenes, at some point about two-thirds of 
the way through the book, he ought to realize that his feeling for 
her appears to have disappeared. 

I also find myself wondering about the consequences to Edward 
of his having pushed through the bond sale despite the partners' 
agreement that it would not be handled that way. He is demoted as 
Senior Partner, but seems to have suffered in no other way. 
don't know that an on-stage scene is called for to deal with this; 
but given the huge loss to the bank as a result, wouldn't the 
partners have wanted to penalize him in some way? 

Ken, most of my other comments and thoughts you'll find marked 
on the pages; and call me please if you want to talk about any of 
this. Good luck with the work. 

J 
/ 


