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Dear Ken, 

Before I read your two emails, which I found in the office when I came in 
yester ay morning, I had another idea which I'm going to pitch at you. 

What if Kit is not quite the fuck-up that you now have him being; but a man who 
was seduced, as it were, by Harry Mac and Nigel for this job. As back-story, Harry 
hears about the incredible state of the art system that Kit has designed for Oxenford; 
and that gives him the idea of doing two things. One would be alerting Nigel to a 
possible opportunity. And the other would be getting his hooks into Kit. Harry does 
this by commissioning Kit to design security for his gambling parlor or parlors and 
his home. Harry also has seen come there as an occasional and casual player; so Harry 
baits the trap by offering Kit unlimited credit. Maybe not unlimited, but he tells Kit 
that if he has any losses, he shouldn't really worry about them. So, Kit has fallen 
into this trap; but he doesn't realize it. He thinks Harry is his pal; and that over 
time he can either win the money back or earn enough at installing security systems ~ 
pay Harry back. So, when Daisy nearly drowns him it's a huge shock. ~ 

The Blackjack proposal will be coming to you separately; and I don't see how 
your use of it would in any way interfere with this other author's project. 

I'm puzzled as to how you could involve your readers with a final scene in the 
lab about the world being saved by the virus. We as readers are emotionally involved 
with your characters, but not with "the world." One way I can think of in which you 
might work this into the story would be if someone in the family somehow got exposed, 
and got deathly ill, and then somehow was saved by the antidote which Stanley has 
developed. So if you were to do this, what you have then would be a scene in a 
hospital room. On the other hand, as Hitchcock would say, the virus here is the 
MacGuffin. The real story is the conflict between the family and the bad guys; and 
once the family prevails, I'm not sure anybody is going to wonder about the MacGuffin. 

Emanuele's idea could be useful. One or two more bad guys showing up in the 
midst of your climactic action could produce one or two more exciting twists. If you 
do this, you would of course earlier in the book need to set up some information about 
who this man is, how he's going to be meeting them, etc. 

I have less enthusiasm for combining Harry Mac with Nigel. I think it's unlikely 
that a middle aged or elderly man who runs gambling parlors would personally 
participate in a caper such as this. Also, I like the idea of Nigel being someone 
exotic who comes from afar with skills that are largely unknown in this remote corner 
of the world. 

And I don't see how you could combine Ronnie and Elton, if Ronnie is going to be 
relaying information to Kit all through the book. Ronnie's phone calls, I believe, 
push the action along sometimes in startling and exciting ways; and I think we would 
miss these if he was combined with Elton. Also, I like the idea of Kit having a male 
buddy which Elton could not be. Nigel, I am certain, would participate in a job like 
this only with his own handpicked assistant. 

Ken, I am enjoying having this dialogue with you, so by all means do keep 
querying me and hopefully we'll together keep working our way through these thorny 
issues. 

Warmly, 

Al 
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