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Dear Ken, 

I know that tomorrow we are going to hash over in some detail 
your first draft outline for UHHATURAL SELECTION; and I'm sure that 
in the course of our dialogue, we 'll hit on ideas and new 
approaches that are helpful and that won't be contained in this 
letter; but I thought it might be also useful for you to have in 
advance some written record of my initial reactions and 
suggestions. 

You mayor may not recall your first outline for THE KEY TO 
REBECCA; but that's what this one reminded me of. That one had a 
somewhat rambling structure. It brought in quite a few thinly 
involved characters, had a plot that moved circuitously, but in the 
end, of course, just managed to complete the circle. The tasks 
ahead for this one seem to me similar. We need to create more 
suspense and to focus more narrowly on the principal characters. 
That story had a huge stake built in, i.e., the success or failure 
of the Allies in the Middle East. A big stake too is an element 
which could benefit from being built up in this outline. 

Let's begin with stake. As you have it, there are a number of 
cloned young men, all of whom seem to be identical twins; and they 
commit rapes and sometimes murders. We also have three older men 
who were responsible for creating these monsters; and it's crucial 
to them that the existence of these menaces to society remains a 
secret. But is the generalized threat of these killers or the 
disgrace of these older establishment types enough of a stake? I 
wonder if these clones shouldn't be more dangerous than they are, 
and if. they shouldn't have some specific goal which is hugely 
frightening to society. 
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But now I'm going to backtrack. I recently heard about a 
forthcoming non-fiction book, the essence of which is that human 
beings find it very hard to kill. A study made of u.s. servicemen 
in front-line battle during World War II revealed that some fifty 
percent never fired their weapons. The Army took cognisance of 
this resistance. The training of soldiers was changed, so that in 
the Korean War, about seventy-five percent of the frontline 
soldiers pulled their triggers; and in Vietnam, the percentage, as 
I understand it, went up to ninety percent. So, studies such as 
these, which were seriously carried out, could provide the 
underpinning for the experimentation on these future fictional 
soldiers of yours. 

First, I think that we need only two of your clone twins, 
maybe three at the most. Eight, I feel, would be an unwieldy 
number. Let's imagine that they were created within the climate of 
the Cold War, with the expectation that they would be super 
assassins, used as secret weapons against the Soviet hierarchy. 
But now communism as a danger no longer exists. Instead, let's 
imagine that the united states has a President which is 
emasculating the military establishment, cutting the balls off, as 
it were, of our generals and admirals, and, from their point-of
view, reducing us to a second or third rate power, which they find 
to be intolerable. And yet here waiting quietly is this secret 
weapon, which could be deployed. Early in the story, one of these 
young men might kill the leading congressional proponent for 
slashing the military budget. Because these clones are identical, 
one could be caught or suspected, but then would have a perfect 
alibi, not unlike what you have with your rapes. But this murder 
would be only preparatory, an intimidation or a trial run before 
the big one which could be the President himself, or the Secretary 
of Defense, or some other figure in government, whose elimination 
would assuage the fears of our villains. The clones, too, I think, 
would work better if they were more mature and possibly all were 
graduates of West Point or Annapolis or the Air Force Academy. 
Maybe one graduated from each of these. Also it might make sense 
for one of them to be the leader. V 

./ ,.fY'I • 
other stakes too can be built up. Proust's des;rr; to become 

President of the united states could be monomaniacal. Berisford's 
desire to protect these young men is excellent as far as it goes, 
but I think we could do more with this. As you have it, he seems 
tho thaye lo<?ked after the~e young m~n! but <?nlY_lJjfa,.ri;';t:.0-,m;Jd-.aved:sl.,·Cls:!ltr-a1!!lntc=cl'te~.:- y~ .
W a l.f he l.n fact has actl.vely partl.cl.pated l.n t~ 
of a mentor-godfather to each of them? of him wants these 
young men to go ahead and complete their terrible mission, and help 
Proust get elected, but part of him loves them and fears for them 
and wants to protect them; and his being pulled in two directions 
could make him quite interesting. Also, he might have some 
personal relationships with the families of these young men. One 
or the other of their parents in some way could actually be related 
to him. presumably, his sperm created these young men, but it's 
not clear where the ovum from a female came from. Might that have 
come from his now dead wife? 
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Barck as the scientist initially responsible for this 
experimentation has a stake, but it too could be enlarged. Maybe 
he believes that the military budget should be cut, that Proust not 
be elected. In fact, his political views have changed 180 degrees 
since he did this work as a very young man: and he could then 
become an interesting but low-key obstacle to the Proust plot. His 
hands to some extent might feel tied because of his desire, 
especially in the light of his Nobel Prize, that this early work he 
once did remain a secret. Yf!/J. 

The second element that I think needs to be built up is 
suspense. As you have it, the rapes and murders don't generate as 

__~~~a~s we need, since there is little preparation for them: and we 
as rea rs have no relationship with the people who are raped or 
killed The best way I can imagine for the suspense to kick in 
early and to pull us in relentlessly would be to put Jeannie in 
jeopardy in the first few chapters. Let her discover, early on 
what these so-called twins are up to, or at least gain a serious 
inkling. Her having such knowledge would be frightening both to 
her and to your villains. Then from their points of view we could 
participate in plots against her, while at the same time, she and 
possibly Barck and Dan try to come up with counter movements 
against these amoral clones and their masters. In this regard, you 
might want to build up the character of Dan. To make him adept and 
capable at physical action, he could be a former college wrestler, 
marksman, maybe former Olympic competitor: and to make it even more 
interesting, he might in some of his sports related activities have 
in the past tangled with one of these clones: and he might have 
come away from the experience sensing that this guy might be 
deadly. 

To sum up, what would work best to enhance the plot I feel 
would be a series of movements and countermovements with Jeannie, 
Barck, and Dan on one side, and with the clones and Proust and 
maybe Berisford on the other. 

To tightp~e web, you might want to consider giving Jeannie 
some prior re ationship with either Berisford, Barck, or Proust. 
Barck, for ex mple, might have taught a course at the university 
she attended. Or he might be actively involved at the research 
institute where she works. Or you could do something along these 
lines for her with Berisford or Proust. Berisford might have been 
a lover of her mother's. Or Proust might have. But if one of 
these people know her, and she knows at least one of them, I think 
you'll be able to heighten the dramatic intensity. y~. 

I suggest too that you think about building up a love story. 
What if without knowing who and what he is, she develops a crush on 
one of the clones, maybe even has an affair with him? This may be 
reminiscent of EYE OP THE NEEDLE, but that worked pretty damn well. 
Of course, hovering in the background at all times, we would have 
Dan; and he would be the major love interest: but I think that if 
we involve him and Jeannie in the suspense plot while at the same 
time there's a complicated love story, that would be a good thing. 



Ken, I feel sure we'll come up with more ideas when we meet; 
but I thought that for now, you might find these worth chewing on. 

waZ/~Nishes, 
~ < 

/ 

Al 

P.s. I also enclose the outline with my line by line notes which 
you may want to look at before we meet. 


